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RECENT ACCESSIONS 



A GIFT OF INDIAN METALWORK. 
The art of metalworking is one of great 
antiquity in India, and although com- 
paratively little ancient metalwork has 
survived to us, the traditional forms are 
perpetuated by the craftsmen of today. 
Robert W. de Forest and Lockwood de 
Forest have given to the Museum a collec- 
tion of thirty-nine representative examples 
of Indian metalwork, which for some time 
past have been exhibited as a loan in 
Gallery E13. They will continue to be 
shown in this gallery. The pieces date 
from the seventeenth to the nineteenth 
century. An important group in the collec- 
tion is composed of richly ornamented 
Nepalese lamps of jug-like form. Several 
attractive pieces of bidri ware (alloy inlaid 
with silver) may be noted, especially a 
fine ewer and basin. Other work in brass 
and copper includes examples of boxes, 
lamps, trays, and various vessels designed 
for domestic or ritual use. Four little 
figures of deities make an interesting 
group. 

Drawings by Ingres. Two important 
drawings by Ingres, lately added to the 
collection of drawings, are now on exhibi- 
tion in the Room of Recent Accessions 
before being placed in Gallery 25 with a 
roomful of works of the French and English 
schools. The Ingres drawings were pur- 
chased at the sale of the Francois Flameng 
Collection in Paris, and both are of his earl- 
ier period, when he was working in Rome. 

One is a sheet with three drawings of a 
nude man, studies for the dead body of 
Acron in the artist's picture of Romulus 
Victor over Acron, a work which dates 
from about 1808, when he was twenty- 
eight years old. 1 It was a commission 
from the French Government for the 

Studies for the dead body of Acron — 7 J in. 
x 4f in., lead pencil on white paper, signed In- 
gres. Notations of color and light and shade 
are on the upper figure. One reads — d'or; 
grande Iumiere; plus demi-teint; clair. 



decoration of the Quirinal in Rome — a vast 
picture in distemper that is now preserved 
in the Ecole des Beaux-Arts in Paris. 
Two works were called for in the commis- 
sion — the artist chose as subjects The 
Dream of Ossian and the incident in the 
life of Romulus, taken from Plutarch's 
Lives, where the hero slays in single com- 
bat the King of the Caeninenses and carries 
his armor in triumphal procession, the 
origin and model of all the subsequent 
Roman triumphs. Ingres was a pensioner 
in the Academy of France at the time, and 
he was then primarily influenced by his 
master, David, and after him the English- 
man Flaxman. 1 Mantegna's Triumph of 
Caesar seems to have been the starting- 
point of this particular picture. Numerous 
preliminary drawings for the work exist, of 
which ours is as famous as any. It is 
reproduced in 120 Dessins, etc., de M. 
Ingres par son ami Edouard Gatteaux 
(pi. 45) and was exhibited in the Ingres 
Exhibition at the Georges Petit Gallery in 
Paris in April to May, 191 1. Before be- 
longing to Mr. Flameng it was in the 
Edouard Dubufe Collection. 

The other drawing is one of those in- 
comparable pencil portraits 2 which Salomon 
Reinach speaks of as among the wonders of 
French art. Ingres, though still in Rome 
in 1 8 14, the date of the work, was no longer 
a pensioner, his scholarship having expired 
in 1 8 10. Without any assured income or 
commissions, his former patrons, Prince 
Murat and the French officers, having left 
Rome this year, the year of Waterloo, he 
earned his living as he could, mostly by 
making small pencil portraits for which he 
received very modest sums. After the fall 
of Napoleon and up to his leaving Rome in 
1820, in his own words he drew "an im- 
measurable number of portraits of English- 
several drawings by Flaxman are now shown 
in Gallery 25 on the wall opposite the Ingres. 

2 Portrait of an Unknown Man (8f in. x 6 T 9 e 
in.), pencil on white paper signed and dated 
Ingres 18 14. 
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men, Frenchmen, and people of all nation- 
alities/' One would hazard the guess that 
the subject of our drawing was a French- 
man. 

A reproduction of this work is found in 
Lapauze's book on Ingres, p. 138, and like 
the studies for the dead body of Acron, it 
was exhibited at the Ingres Exhibition in 
the Georges Petit Gallery in 191 1. 

B. B. 



Corean Paintings. The Museum has 
acquired five Corean paintings of the 
sixteenth century, extremely decorative in 
color and design, among them a beautiful 
figure of an Arhat walking on the clouds, 
drawn with great feeling and in an exquisite 
color scheme. The others are a seated 
Bodhisattva on a lotus-leaf throne and 
three decorative paintings, all now shown 
in the Room of Recent Accessions. 




EWER AND BASIN 
INDIAN, BIDRI WARE 
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